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Introduction

u Landscape and cityscape painting has been observed as a popular genre of ex nin the
scene of Pakistani art since Independence. This art form has always been well received by the
viewers, even a layman is a decent admirer of landscape painting. UstaBulpbrtraited the
culture of Punjab with focus on its landscape and people whereasvalkeaAhmed also
represented the indigenous subjects with emphases on the landscape of Punjab in her
expressionistically rendered surfaces.

u Paki stands rich | andscape has I nspired its
master landscape painter (1929 1 4 ) . He taught and I nspired
painters. Paki stands | andscape painters ha

observation and command on the subject. His ability to capture the breath of a moment in
landscape remains unmatched. He masterfully captured the light and sentiment of a very parti
momenti for example the subtle tint of red light in his sunsets or the filtered atmosphere after ¢
rain, both are clearly communicated to the viewefgarnainHaider, a follower of his style and
philosophy represented the same mood and expression in Landscape painting.

u Another important artist Ghulam Rasul explored contours around Islamabadlgadhain
Haider, DrAjaz Anwar and ljazul-Hassan painted Lahore, its surrounding areas and historical
sites. Whereagubaidalavedand Khalid Mehmood saw the landscapes and cityscapes in their
localities through the lens of impressionistic palette. These landscapes represented multiple
connotations painted in realistic, impressionistic, expressionistic or symbolic manner.
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u Zubaidalaved an versatile artist of exciting palette and mysterious ambiance, is c red as t|
harbinger of conceptual landscape painting in Pakistan. Known for her cityscape ndscape
paintings, she was a recipient of Pride of Performance on her contribution in the field of Fine Art

u She was born in 1937 at Aligarh, India. She got her early education from Aligarh and after partit|
family migrated to Pakistan. Interestingly, she planned to become a doctor but her fear of scene
the operation theatre never allowed her to take up that profession. Her father knew that she wa:
sketching so he guided her to opt Fine Arts as a subject for professional studies. He first studiec
Arts at Lahore College for Women and she then went to Fine Arts Department of Punjab Univer
obtaining the degree of Masters in Fine Arts. There she studied under the guidance Mbikana
Ahmad, Khalid IgbalZakiaDil Muhammad and Mrs. Anwar. She did her Masters in 1961 and the
remained busy in making impressionistic landscapes, a style she practiced during her academic
for her thesis exhibition. In 1964, she was selected as a Lecturer at her Alma Mater and taught |
Art with emphases on |Islamic Art and basi c:

u In 1974, she had her first Solo Exhibition in Rawalpindi which was well appreciated by the views
Her art was perceived as an abstraction enwrapped in vanishing visions, beauties, prides and p
Lahoreos cultur al | 1 fe and history. |l nst eac
contemporary realist or cubist painters, she very innovatively and skillfully used her palette knife
creating textures and coloring essence of subject matter.
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Besides, she participated in group shows. She worked for two more Solo exhibi which w
held in Islamabad and Karachi. She had one exhibition in Lahore Art Gallery in . The wor
represented her recognized personal idioms, loaded with freshness that entire she had percei
conceived and expressed through art.

From Misty Morning to creeping darkness, one could read in her practice oriented modern
Impressions, cheerful and gloomy stories of her beloved city, Lahore and its people.

As a painter, she worked very dynamically, though she got retired in 1997 from Punjab
University where she also worked as a Chairperson of the Department but she never got retire
from her practice and continuously worked till the last days of her life. She remained busy in
matching and composing on canvas or paper romantic tunes of past and present with changir
tonalities of native hues and lights.

Remembering the days of her University life as a student of Fine Arts, she ondausend:

studies at Fine Arts Department, | found myself fully involved in doing original work. | followed
what was being taught to me and expressed accordingly in my realistic drawings and painting:
At that time, although | was painting I n 1
seemed to me a dry imitation of nature and life around me. Like my early copy work, | wanted
get rid of this style too. In fact, | wanted to express my ideas creatively, differently and
Impressively.
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u My problem was solved when | attended lectures of Khalid Igbal on various typ pression
Also while studying art books, | took much interest in the work of Manet, Pissarro, Degas, Cez
and Renoir. | was inspired by AsnMolkaAh med o6s styl e of using pa
Impressionistic paintings. Then there was Mr. Nutley who had come from America as visiting
Professor. Every Sunday, he took us to the outskirts of Lahore. We enjoyed a lot while making
landscapes on the spot in watercolor mediums. Finally, in 1961, | displayed my thesis work, w
hel ped me to earn Master 0s degree with dis

u After this academic boost, she never stopped painting. In those days she mostly concentrated
understanding what she had been painting and why her impressionistic art was considered ab
and semiabstract. On canvas and paper, she continuously used oil colors with palette knife for
painting subject matter of her own choice in the same abstract impressionistic style with which
had experimented in the beginning. She not only developed her own individualistic style in
Pakistan but being an art educationist also left strong influence on her students, a number of \
practiced impressionistic palette and style throughout their artistic joubney Wasim, Munawar
Muhyiddin, Samina Nasim are prime examples who are still practicing impressionist palette in
their work while focusing on cityscapes and Landscapes.



u

ZubaidaJaved(19382015)

|l n an 1 nt erMypanings aeheflect®rss ofany thaughts, feelings and lons. |

always like to say something purposeful on canvas. Painting without any purpos no attrac
for me. | have never been in favor of works, which are produced only after seeing theinakkelt

have never been able to understand the drama of intellectual art. | always love to see the work:
Masters likeAbdurRehman Chughtai, Amritahergil UstasAllah Bux, AnnaMolka Ahmed, Khalid

lgbal, Shakir Ali, Zubeida Agha and ZahadrAkhlaque As far as my art is concerned, apparently,
it does not say anything unusual. Thematically, its about the indigenous cultural life style of urb
and rural areas of Lahore. My interest remains on highlighting the traditional loveliness of this ¢
paint what | see and feel. For instance, while looking at an ignored historical building, | become
nostalgic and start thinking about the people who built it and who lived in it. Similarly, sometime
find myself romantically recalling my experiences of seeing peasants, green fields, harvesting s
and colorful melas in Lahore. Now, in search of some natural spot for painting a tahdscape, |

have to pass through my modern housing societies. | took notice of all such haphazard change
think about things that were | osing so rap

Being an artist she was gifted with the vocabulary of colors, which were used in a meaningful d
on her surface. With the help of colors she created abstract, impressionistic as well as expressi
environment in her paintings. Her expressive work had layers of readability with references of f
past, nostalgia, city of the lost, creeping darkness, tunes of freedom, prayer for the Dawn and
Monsoon.
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Dr. Ajaz Anwar (b. 1948)

u A son of a cartoonist, DAjaz Anwar (b. 1948) developed his interest in art after loo t his
f at h e r-pblgicals emanaontc and political cartoons. To study Fine Arts, he joined Governmer
College, Lahore and then got admission in the Department of Fine Arts, University of the Punjal

1967, he was awarded with Master 0s Degree
taught at his alma mater. Then he went to Turkey for pursuing Doctorate Degree in Islamic Art a
Architectur e. Hi' s focus remained on Lahore

u In 1977, he was awarded a UNESCO scholarship for doing a course in conservation of historice
monuments. In 1980, he started his teaching career as Assistant Professor, Department of Acac
National College of Arts.

u In the paintings of DAjJaz Anwar, one can see his splendid vision about the historic city of Lahore
and its cultural activities, illustrated in bright but sober water colors. Particularly, our swiftly
vanishing indigenous architectural heritage is highlighted in his paintings. All over Lahore,
especially in the Walled City and close to its vicinity includ8itahrae-Quaide-Azam, old
buildings were being demolished to make way for modern construction. The committed
conservationists like DAjaz Anwar agitated against the commercialization of historic buildings ar
succeeded in saving some of them. The old buildingpbihton Market was one such example.
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u Through his cityscapes, he advocated the significance of these buildings and als
life of Lahore. His contributions in this genre are messagmnted, thoughprovoking
aesthetically rich. Retired as Associate Professor from National College of Arts, he sustained hi:
of painting the old city of Lahore.

aited the

u He used water color as a medium of representing his subject on the surface of paper. His comn
water color shows the influence of his father who used the medium of water color for making ca
His compositions of the cityscapes revolves around the busy life of Lahore and its people. In the
of DrrAjazAnwarrn A ci ty 1 s not merely a group of Dbl
weather, and a cultural life of its own. Some painters emphasize on one or more factors out of tt
above, whereas my focus remains on the fast disappearing historical buildings of Lahore. Espec
as these buildings were designed by very meticulous craftsmen who took care to apply proporti
to finish them in a very refined decorative manner. Incidentally, the mellow color scheme of thes
buildings also imparts to them a rich, harmonizing and fascinating blend. A painting primarily ha
be designed in terms of subject matter, composition, color and execution. | love to paint in the
watercolor medium because it suits the subject matter of my cityscape paintings. My subject me
also requires me to lay emphasis on decorative details. Therefore, some areas in my paintings |
be highlighted and finished in detail, whereas other areas have only secondary importance. My
schemes may appear to be realistic but they are strongly influenced by shaded and highlighted
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He believes that a piece of art should be original, it should be one of its kind, if n only one
His message®riented large scale watercolor paintings are+eelhceived, weldesigned that is why
they succeeded In attracting the viewers at large. On the bases on his mastery in both his subje
technique he is solely appreciated as a water colorist of high esteem and his workasewadd by
the viewers.

The red and yelloveolored buildings, a clear blue sky dotted with matilored kites and the

young, children on rooftops, was a common sight in his paintings. The celebration of the kite flyi
festival called Basant, reminded of a cheerful past of the city when the eve of spring was celebr
with full fervor. The depiction of the legendary architecture of Lahore, in the paintidgazfs a
brilliant reminder of the diminishing city culture as most of the old buildings of Lahore have now
di sappeared or their fasciaodos have been ba:

The characters in the paintings such as a Tonga rider, women walking in the bazaar, children pl
milkman, old people talking, and sellers of all kinds represent the daily life in Lahore.

He also received Pride of Performance from the Government of Pakistan for his valued contribu
In the field.
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